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William and Marjorie Hurlstone
Notes by CHRIS ALGAR

AND

RANDALL C. MERRIS

This installment of the Picture Gallery features a promotional
postcard of William Hurlstone (see Fig. 1) and a publicity photo of
Marjorie Hurlstone (see Fig. 2), father and daughter who performed on
the concertina in
the first half of the
twentieth century.
The
William
Hurlstone postcard,
along with three
unrelated
photos,
came to Barleycorn
Concertinas
in
2007. I (Chris) was
immediately struck
by the Hurlstone
name
and
the
‘oddness’ of the
concertinas in the
photo,
which
reminded me of the
Marjorie Hurlstone
photo that I had
bought
at
an
antiques fair many
years ago.

Fig. 1. William Hurlstone, promotional postcard,
postmarked 1918(courtesy of Chris Algar,
Barleycorn Concertinas).

Postmarked
24
November
1918,
the
postcard
is
addressed to a Mr.
Yarrow,
183
Victoria Park Road,
S. Hackney E9; the
return address is
29 Ormeley Road,
Balham
SW
12.
Hurlstone writes:
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My Dear Friend,
Haven’t forgotten you all & trust this’ll find you all well. Will give you
a call first opportunity. Remember me to Alex when you see him.
Best wishes, Yours Faithfully W. Hurlstone

Fig. 2. Marjorie Hurlstone, publicity photo, 1935 (courtesy of Chris Algar,
Barleycorn Concertinas). The photo of Marjorie Hurlstone has a faint autograph,
dated 1935.

We should call attention to the unusual designs of the Hurlstones’
concertinas. Marjorie appears to be playing a standard Lachenal,
56-key Edeophone English concertina, but with non-standard fretwork
and unusual strap adjustment (see the close-up in Fig. 3). Whereas
Edeophones always had beautiful and elaborate fret design, Marjorie’s
instrument seems to have simple fretwork with crudely drilled holes in
what appear to be raised ends. Either the concertina was made with
these features (which we doubt) or, more likely, the fretwork was
crudely replaced. It seems that the intricate design of Edeophone ends
were constantly in danger:
owing to their near circular shape,

PICA Vol.5 Page 55

Edeophones were prone to roll off flat surfaces and sustain damage to
their fretwork.

Fig. 3. Marjorie Hurlstone’s concertina.

William’s instruments are not English concertinas, but rather
resemble the Crane/ Triumph duet design (see the close-up in Fig. 4).
However, the keyboards of his concertinas are configured with
horizontal buttons in straight lines, a design that differs from the
curved configuration of the button layout on the usual factory-built
instruments. Both concertinas in his photo appear to have Lachenal
antecedents. The smaller concertina has an Edeophone-like shape and
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a drilled-hole pattern of fretwork that is more elaborate, but no less
strange than that of Marjorie’s concertina. The larger concertina has a
typical Lachenal duet shape and customary Lachenal fretwork, but both
instruments have strange sets of handstraps and thumbstraps.
We believe that William adapted existing concertinas to his own
design, which obviously required new ends or, at least, alteration of the
originals. This opinion is based on the crudeness of design and the fact
that, in thirty-four years of collecting and dealing in concertinas, I
(Chris) have never seen instruments with these keyboard layouts.
Thus it seems that William Hurlstone, who would go on to become a
maker of scientific instruments, applied his craftsman skills to
modifying concertinas.

Fig. 4.
William
Hurlstone’s
concertinas.
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To conclude with a brief biographical note: William George
Hurlstone (b. 1874) and Ellen Ferris (1882-1941), daughter of a
bookbinder, were married on 3 September 1907 in St. George,
Hanover Square, London. Their marriage certificate shows that William
resided in Pimlico and was an ‘Instrumentalist’ at the time of the
marriage. Marjorie Joyce Hurlstone was born on 3 January 1917, at
which time the Hurlstones were living in North Brixton, and William was
a ‘Scientific Instrument Maker’, as he is described on Marjorie’s birth
certificate. On 26 July 1941, Marjorie married one Frank Rosso, a
shoemaker from Toronto who was then a private in the Royal Squadron,
Army Service Corps and stationed in England. By then, Marjorie was a
stenographer for a jewelry and watch-making business, while William
was still a maker of scientific instruments. After the war, Frank and
Marjorie Rosso resided in Toronto.

The Center for the Study of Free-Reed
Instruments,
The Graduate Center of the City University of
New York

Housed at The Graduate Center of The City University of New York,
the Center for the Study of Free-Reed Instruments (Allan Atlas,
Director) fosters research and discussion about all aspects of all
free-reed instruments.
To that end, the Center sponsors a
concert/colloquium each Spring semester, maintains a library/archive
of materials pertaining to free-reed instruments (the jewels of which
are a large collection of Victorian music for the English concertina and
the Deiro Archive, which preserves the documentary and recorded
legacy of the legendary accordionists Guido and Pietro Deiro), has
published four volumes of The Free-Reed Journal (1999-2002), and
now co-publishes with the ICA Papers of the International Concertina
Association.
Among past events:
'Tango-Bandoneón-Piazzolla'
(2000), 'The Accordion as an Icon of Italian-American Culture' (2001),
'The Incredible Concertina: A Concert in Honor of Sir Charles
Wheatstone--A Bicentennial Celebration' (2002), 'Free Reeds of Asia'
(2003), and 'Viva Regondi' (2006).

