
PICA, 4 (2007) Page 27

Joseph Astley, Oldham Concertina Band 

and the MHJ Shield1

STEPHEN CHAMBERS

Around a century ago the concertina and concertina bands were at the peak 
of their popularity with working men in the industrial towns of the North of 
England.  The following recollections by Harold Mellor of Ashton-under-Lyne2 —‘an 
amateur player of the English [concertina], having learned this instrument as far 
back as 1899’—take us right back to that time. But it should be remembered in 
reading them that they are written in the first person, and that they were first 
published almost sixty years ago:

Two of the best-known players in the North, some thirty years 
ago, were the Astley Brothers, Joe and Arthur. It has been said that Joe 
could get more out of the 48-key Treble than any other man in England. 
I have heard that he never played any other than a 48-key.

Arthur Astley3 (who, incidentally, was my old teacher) was a 
grand exponent of the Baritone and, on one occasion, won a Baritone 
Edeophone at the Crystal Palace,4 offered by Lachenal’s for the best 
Baritone solo. He died recently, but this particular instrument which he 
won is still in the possession of an Oldham player. I saw it quite 
recently, and it is still in good condition.

Joe Astley5 died many years ago. He kept a cycle and music shop 
in Manchester Street, Oldham, where one could always obtain the best 
models [of concertina] and Concertina music. I should say that quite 50 
per cent of the instruments sold in the North about thirty to forty years 
ago passed through his hands. He was, incidentally, the founder and 
leader of the Oldham Concertina Band.6

The concertina scene in Oldham seems to have been a flourishing one in the 
late nineteenth century, and in 1888 the concertina artist ‘Professor’ John Hill 
Maccann was able to name the following concertina dealers and teachers there:7 

Oldham, Lancashire. --James Pallitt [sic, read Pollitt],8 131, 
Yorkshire Street, (Dealer); Collins, 23, Mumps, (Dealer); J. Taylor, 92, 
Round Tom Road (Teacher Anglo); J. Astley (Teacher, Dealer Duet 
and English).

He also noted that a successful band already existed by mentioning that ‘Mr. 
Joseph Astley, of Oldham, Lancashire, has—a Band who can give a good account of 
themselves’.9

In that same year (1888) Astley was elsewhere listed as a ‘concertinist’ at 1, 
Pendleton Street, Oldham,10 though at the time of his marriage five years earlier he 
had been employed as a ‘Cotton Piecer’.11 In 1891 he was a ‘Music Dealer’ at 21, 
Railway Road12 and by 1895 a ‘cycle agent & professor of the concertina’ at 4, 
Railway Road.13 
 

Soon afterwards, Astley moved to 188, Manchester Street, where the 
business was to remain, and this is the address overprinted on a Price List of 
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Fig. 1.  Price List of Lachenal & Co.’s English Patent Concertinas, c. 1896-1897, 
overprinted with Astley’s name and address.
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Lachenal & Co.’s English Patent Concertinas (Fig. 1, pages 28 & 29)14 which 
probably dates from around 1896-1897.15 He is also to be found living there in 
1901, described as a ‘Music & Bicycle Dealer [and] Shop Keeper’,16 and listed as a 
seller of musical ‘Small goods, bicycles, &c.’ in editions of the same music trade 
directory from as far apart as 1903 and 1937.17

The Oldham Concertina Band ‘rehearsed over his shop in Manchester Street 
on Sunday mornings,’18 and the photograph for the lithographically printed post 
card (Fig. 2) was taken outside those premises. It shows the Band with twenty-three 
members.  

As David Shannon has noted:19

The postcard was published by Cecil; he is the one kneeling on the right 
with the concertina in his hand.20 The chap to the left without the 
concertina is probably the drummer. Seated far left is Arthur [with a 
baritone Edeophone, probably the one he won at the Crystal Palace], 
standing far right is Fred.21 Joseph is the bandmaster in the centre. We 
reckon the picture was taken just before a march in recognition of the 
Coronation [of King George V, 22nd] June 1911, 

and no doubt that is why there are a crown and ‘GR’ decorating the windows behind 
them.22 Close scrutiny of the image reveals that almost half the band members are 
wearing neck straps or cords to help support the weight of the larger instruments 
while the band was on parade. 

Fig. 2.  Post card of Oldham Concertina Band outside Astley’s shop, June 1911.
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In many ways the concertina band movement echoed the larger and better- 
established brass band one, but though various local concertina band contests took 
place in the North of England in the 1880s-1890s, there was not the recognition of 
any prestigious National championship for them, such as existed for the brass 
bands. However, that changed in 1905, when a competition for concertina bands 
was added to the British Open Brass Band Contest at Belle Vue, Manchester,23 and 
in 1906 also to the premier National Brass Band Championship at the Crystal Palace, 
London.24 

The Oldham Band won the second annual Concertina Band Contest at Belle 
Vue, on Saturday, 15 September 1906, becoming ‘the only band that ever brought 
a first from Belle Vue to Oldham’,25  and in consequence a very informative article 
about their victory appeared in the Oldham Evening Chronicle the following 
Monday.26 I make no excuse for quoting it in its entirety, as it contains much factual 
information, as well as being highly evocative of the proceedings:

CONCERTINA BAND CONTEST AT BELLE VUE

VICTORY FOR OLDHAM BAND

On Saturday afternoon about 300 [sic]27 persons with small 
square boxes might have been seen in Belle Vue, anxiously awaiting 
the “drawing for place” at the second annual concertina band contest. 
Eleven bands entered for a championship cup and £70 in prizes. Nine 
bands took part, the test piece being “Don Sebastiano” (Donizetti), 
arranged by Lieut. Charles Godfrey,28 Bandmaster of the Royal Life 
Guards. The judge was Mr. Fred Vetter, of Manchester, musical director 
and specialist in English concertina playing. The pavilion ballroom was 
crowded, and each band had a large following, so that concertina band 
contests are likely to become as hardy annuals as the brass band 
contests. Soon after six o’clock the judge’s decision was given:—

First prize, silver challenge cup and a Wheatstone’s English 
concertina, valued £21, and £10 in cash, with silver medal for the 
bandmaster and the “Military Band Journal” for 1906, value 29s. 6d., 
awarded to Oldham Band (Mr. Joe A. Astley, conductor).

Second prize, Heckmondwike.
Third, Ashton.
Fourth, Mexborough.
We congratulate the Oldham lads and Mr. Astley on their 

excellent performance. The tone of the fine and well-balanced 
combination of real English instruments was a revelation to all lovers 
of good instrumental music present. The following constituted the band 
[of 18 members]:—

Conductor, Joe A. Astley; 
soprano, Cecil Astley; 
1st treble, Harold Ward; 
re-piano [sic, read ‘repiano cornet’], A. G. Shaw; 
2nd treble, A. Jessop; 
3rd cornet, Robert Wild; 
1st tenor, W. Clegg; 
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2nd tenor, Geo. Allen; 
3rd and 4th tenor, W. Rouch; 
flugel-horn, S. Jackson; 
1st baritone, G. Stephens; 
2nd baritone, Arthur Quin; 
solo euphonium, Robert Arthur Astley; 
1st trombone, Wm. Grindrod; 
2nd trombone, W. Howard; 
bass trombone, W. Holland; 
1st bass, Fred Astley; 
contra bass, T. Collins.29

Considerable local interest was taken in the contest, and the 
Oldham players received quite an ovation as they drove up Manchester 
street to their bandroom. After their stiff day’s work adjournment was 
made to the Packhorse Inn, where refreshment was provided by the 
host and hostess, Mr. and Mrs. Walter Bethel. The loving cup having 
passed round30 Mr. G. Paton, recital chairman for the band, proposed 
the conductor’s health and success to the English concertina. He 
pointed out that the instrument was much misunderstood. The 
harmony produced by such a combination as Mr. Astley conducted at 
Belle Vue that day, could not be surpassed by the best theatrical band. 
Invented in 1827 [sic] by Wheatstone the up-to-date English 
concertina was so perfected to-day that all the sounds of the organ, as 
well as the rapidly executed and clean, clear notes of the violin and 
’cello were easily produced on it. For recital and obligato in concert 
rooms, the concertina band was superior and not so loud as brass 
instruments. Mr. Joe Astley in reply said the work performed at Belle 
Vue contained many pitfalls for the concertinist, but all the better for 
that; his men had done well and were now the champion cup holders. 
He and they were hard at work preparing for the Crystal Palace contest 
on 29th inst. If they played as well there as they had done that day the 
£50 [sic, read ‘guineas’] challenge shield would be brought from 
London to Oldham. The English concertina had entered on a new era, 
and would now rank with the best reed or wind or string instruments.

At the inaugural Crystal Palace concertina band competition, the Oldham 
Band are reported to have played well, but there was a mishap involving a stray 
pigeon and their hopes were dashed, as they finished second to Mexborough 
Chromatic. The correspondent of the Oldham Evening Chronicle once more 
reported on the event in detail, with an account from Joseph Astley himself that 
evokes the experience (and his manner of speech) wonderfully for us:31

The Crystal Palace Band Festival of 1906 will not alone be 
noteworthy because of the fact that the attendance of brass bands has 
broken all records but also because for the first time an English 
concertina band contest has taken place there. London is behind 
Manchester in this respect. . .not alone in solo work but in a well-
balanced combination did several of the contesting [concertina] bands 
give a rendering of Cope’s “Carmelite”32  that, for beauty of tone and 
excellence of harmony, could not have been excelled by the best 
orchestra. . .There was a special prize for the best soloist (a Lachenal 
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48-keyed Edeophone concertina of £20 value), awarded to Oldham’s 
soloist, Mr. Harold Ward, Manchester street. . .A London paper whose 
musical critic was present speaks of Oldham’s performance as 
“sounding just like an organ, only softer and more marvellously sweet. 
Under the inspired baton of Mr. Astley Oldham’s rendering of the test 
piece will stand out, in the memories of those who heard it, a revelation 
in tone, colour, and beauty of sound; the phrasing was grand, the whole 
brilliant and artistic.”

Mr. J. A. Astley, the conductor of the Oldham band, says:—To 
take part in a Crystal Palace contest is not only to be possessed of 
musical talent, but to be capable of any amount of physical endurance. 
Oldham band are all working lads. Friday’s work over, we met for a final 
rehearsal at 10.30 on Friday night. From then till 11 o’clock next day 
(Saturday), when we reached the Palace, we were pent up in railway 
carriages or tramping, as we did, across London from station to station 
(Marylebone to Victoria) for twelve hours without chance of sleep. I 
pass over the hustling and crowding in London on a Crystal Palace Band 
Contest day. Magnify Belle Vue, say, six or seven times and you may 
form some idea of the bustle. Arrived there, and we wash and brush up 
and have dinner, draw for place and on the platform we find ourselves 
before a packed crowd, largely composed of musical experts, 
instrumentalists and instrument makers, embrio conductors and 
composers, and a very few personal followers, not forgetting the judge, 
who is oblivious to all but the sounds we send him and how they 
compare with his copy of the test piece—the present, but unseen, 
recorder of our deeds, and on whose judgement rests our hope or 
despair. It’s no fun going to a band contest, for a band of men of a 
score or more are like so many links in a chain. One is weak or out of 
form and gives way and the whole day’s work is lost. A slip, a wrong 
note, or mistaken phrasing of his part and we are undone. Then pity 
the sorrows of a conductor of an amateur band. I don’t say my lads 
make no mistakes, but I do say they make less than their competitors, 
while the light and shade we put into our work with the best 
instruments kept in the most perfect tune ought to make up a highly 
creditable performance, whether we win prizes or not. If we made any 
mistake on Saturday it was when a tame white pigeon that had 
somehow got into the hall came flying down and alighted on the stand 
of our trombone soloist just as we were in one of our most expressive 
moments. The incident, happening in full view of the audience but 
unseen by the judge, was unsettling to the instrumentalist and took his 
eye off and doubtless lost us first place. I am perfectly satisfied with 
the result of the day’s work, for it will add materially to the popularity 
of the genuine English concertina.

However, Oldham were to prove victorious at the Crystal Palace in the two 
following years, 1907 and 1908, and our next photograph (Fig. 3) ‘was taken in 
1908’33 when ‘for the second year in succession the Oldham Band won premier 
honours, a challenge shield valued fifty guineas and £10 cash, also a 48-keyed 
concertina valued at eighteen guineas, and a bandmaster’s cup valued at a 
guinea’.34 
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It shows fourteen band members posing with the challenge shield, 
enlargement of which reveals that it is engraved ‘The Crystal Palace Band Festival’ 
above its boss, and ‘1906’ immediately below it, but unfortunately the lettering 
beneath the date is unreadable. However, the prominent initials ‘MHJ’ can also be 
discerned on the rectangular metal plate at its head,35 suggesting it must have 
been the Musical Home Journal that was the sponsor of the shield, rather than the 
‘Home Music Journal’ as cited by Nigel Pickles (seemingly quoting an unidentified 
newspaper report).36 The central motif of the trophy (at the boss of the shield) 
depicts one of Wheatstone’s then recently introduced octagonal Æolas,37 with the 
young lady to the right of it holding an early example of the model (which may 
have been the prize Wheatstone concertina from Belle Vue in 1906).38

1909 proved to be the final year for the concertina band competitions at the 
Crystal Palace,39 and Oldham fared disappointingly, coming third. First prize was 
won by their Yorkshire rivals ‘The Heckmondwike English Concertina Band [who] 
emerged from [the contest] with flying colours, winning the 50 guineas shield, a 17 
guineas instrument, £10 in money, and a black ebony silver-mounted baton’.40 They 
are to be seen proudly posing with the Shield in our last photograph (Fig. 4), and as 
Councillor R. L. Bowling declared:  ‘This trophy was an emblem of victory at the 
greatest contest in England; therefore it was a great honour for the band to win’.41

 In 1910 the Oldham Band was avenged, defeating Heckmondwike at Belle 
Vue. But thereafter neither of them was to win again, and Ashton-under-Lyne 

Fig. 3.  Oldham Concertina Band with MHJ Shield, won 26 September 1908.  
Reproduced courtesy of Barbara and David Shannon.
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must have seemed unbeatable, winning six of the remaining seven contests that 
were held. 

DISCOGRAPHY

In April 1907 the Oldham Prize Concertina Band42 and Joseph Astley made a 
number of wax cylinder recordings for Edison Bell.43

Oldham Prize Concertina Band:

A Sailor’s Life—Descriptive: Edison Bell 10113
The Contest—March (Thompson/arr. James Ord-Hume): Edison Bell 

 10114
La Carmélite (Hahn)—Selection: Edison Bell 10115
Boccaccio (Suppé)—Selection: Edison Bell 10116
Albion March: Edison Bell 10117

J. A. Astley:  

Dresdina Gavotte, Concertina with piano accompaniment: Edison Bell 10119
Rocked in the cradle of the deep (Joseph P. Knight / Emma H. Willard), Bass     
   concertina with piano accompaniment: Edison Bell 10133.

Fig. 4.  ‘Heckmondwike English Concertina Premier Prize Band, 
Crystal Palace September 25th 1909’, with MHJ Shield.



Page 36 PICA, 4 (2007)

NOTES

1.  This article was originally to have been a short ‘Picture Gallery’ feature, but as I 
searched for information and various people answered my questions, or volunteered 
assistance, ‘like Topsy, it grew and grew’. My thanks are extended to those 
responsible: Barbara and David Shannon (Astley family), Catherine and Charlotte 
Drummond (Oldham Local Studies and Archives), Marie Bray (Huddersfield Local 
History Library), Alan Day, Gavin Holman, Keith Chandler, Randy Merris, and Wes 
Williams.

2.  The recollections are to be found in Accordion Review, 5/2 (1950), 30. The towns 
of Ashton-under-Lyne and Oldham almost merge; they are separated only by the 
wooded gorge of the River Medlock valley. 

3.  Robert Arthur Astley, born Heywood, Lancashire, 2Q (second quarter) 1872. He 
is listed as a ‘Bassinette Hood Maker’ on the 1901 Census (RG13/3804), so he was 
quite likely one of the 1,300 employees of the major Oldham concern Bradbury & 
Co. Ltd. (1852-1924), manufacturers of ‘motor cycles, cycles, sewing machines, 
machine tools, children’s bassinettes and mail carts’. A ‘bassinette’ (or ‘bassinet’) is 
normally a basket-like bed for a baby, but in this context it means a baby’s pram, 
deriving from the earliest four-wheeled type which had a bassinette-style body; see 
www.webperambulatormuseum.com/index_files/Page1133.htm. 

4. A reference to this in Accordion Review, 4/4 (1949), 22, is confused, but indicates 
that he won the instrument at the final Crystal Palace competition, which was in 
1909. Edeophones are twelve-sided concertinas, and were the top-of-the-range 
model from the manufacturer Lachenal & Co.

5.  Joseph Andrew Astley, born Bury, Lancashire, 5 April 1863, died Stockport, 
Cheshire, 20 October 1942. There seems to be some ambiguity about his middle 
name, as both the 1871 Census (RG10/3950) and Worrall’s Directory of Oldham 
1888-9 give it as Ambrose; but it is Andrew on the Census for 1901 (RG13/3809), 
and Barbara Shannon (his great-granddaughter) has told me that ‘My father was 
very close to his grandfather [and] always called him by his full title of Joseph 
Andrew, and that is his name on his birth, marriage and death certificates as well as 
a solicitor’s letter that I have’. (Personal communication, 14 January 2007.)

6.  And not only the Oldham Band it would seem; according to an article on 
‘Cheetham Walters’ by J. A. Travers, in World Accordion Review, 6/1 (October 
1950), 31, Walters (real name Walter Cheetham, from Heywood) ‘made the 
acquaintance of many leading players, amongst them being that outstanding 
performer, Joe Astley . . .Between them, they formed the “Heywood Concertina 
Band” which performed with great success’. Indeed, there is a photograph of the 
‘Heywood English Concertina Prize Band’ (so taken after their 1907 Belle Vue win) 
in which Joseph Astley is the bandmaster, wearing the same uniform as in the 
Oldham photos. The programme for ‘The Ninth Annual Concertina Band Contest 
[Belle Vue] Saturday, July 8th, 1922’ reveals that he conducted no fewer than three 
of the ten bands at that event:  Oldham, Heywood, and Pendleton Victoria. 
(Programme in the possession of Barbara Shannon.)

7.  John Hill Maccann, The Concertinist’s Guide (London: Howard, [1888]), 11.   
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8.  James Pollitt sold some fine Anglo concertinas stamped ‘POLLITT’S PEERLESS 
ANGLO OLDHAM,’ which were made especially for him by John Crabb in London. 

9.  Maccann, The Concertinist’s Guide, 4.

10. Worrall’s Directory of Oldham 1888-9, 39.  

11. He married Alice Fletcher on 19 May 1883 in Heywood, where she was born and 
he grew up. They must have moved to Oldham before the birth of their son Fred 
there in the last quarter of 1887. 

12. 1891 Census, RG12/3303.

13. Slater’s Directory of Oldham 1895, 167. It was the ‘golden age’ of the bicycle, 
and whilst such a combination of occupations might seem unusual to us today, it 
seems not to have been so uncommon a century or more ago. For example, the 
Glasgow concertina player and teacher Walter Dale also managed the family 
cycle-building business around the same time (see Randall C. Merris, ‘Dutch Daly: 
Comedy and Concertinas on the Variety Stage’, in this volume of PICA), and the 
London concertina maker Thomas Shakespeare is listed as a ‘Cycle Maker’ on the 
1901 Census (RG13/516). The business founded by Joseph Astley stopped selling 
concertinas long ago, but continued into the twenty-first century as the bicycle shop 
Astley’s (Oldham) Ltd., at 288, Heron Street. However, it ceased trading on 31 
October 2002, following the death of George Astley (Barbara Shannon’s father).

14. Also online at: www.concertina.net/guide_lachenal.html. 

15. So dated because (1) it lists Lachenal’s exhibition awards up to the Diploma and 
Silver Medal they won at the Paris Universelle Exposition in 1889, but not their 
subsequent Silver Medal at the Brussels International Exhibition of 1897, and (2)  
Astley was listed at 4, Railway Road in 1895.  

16. 1901 Census, RG13/3809.

17. Musical Opinion & Music Trade Review Directory 1903, 3 and 157, and (by then 
renamed) Music Trade Directory 1937, 66.

18. Letter from ‘Oldtimer’ in Oldham Evening Chronicle, 27 November 1956. Whilst 
Barbara Shannon has added that ‘The bandroom was later made into two rooms, a 
small storeroom/playroom and my big bedroom. I spent the first fifteen years [of 
my life] sleeping in the bandroom’. (Personal communication, 4 February 2007.)

19.  Personal communication, 18 April 2006.

20.  Joseph Astley’s younger son, Cecil Arthur Astley, born Oldham, 3Q 1890. He 
later emigrated to Australia, where the family concertina connection seems to have 
been maintained as there is a mention, in ‘The Concertina’ section of World 
Accordion Review (8/4 [1953], 31), that ‘Rosa Loader has arrived safely in Australia 
and has already contacted the Astleys’.

21. Joseph Astley’s elder son, Fred Astley, born Oldham, 4Q 1887. ‘Fred [carried on 
his father’s shop, but] was more interested in bikes than music so the music side of 
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the business ceased’.  (Personal communication from his granddaughter Barbara 
Shannon, 4 February 2007.)

22. The Royal cypher GR standing for Georgius Rex, ‘King George’ in Latin.

23. First held at Belle Vue in 1853, the Contest took place annually thereafter on a 
Saturday in September. The Concertina Band Contests were interrupted by the 
outbreak of the First World War in August 1914, and resumed only for the four years 
1922-1925, but by then they had been relegated to the ‘Second Section’ Grand 
Shield Contest in July (from which brass bands could qualify for the British Open). 

Results, from a handbill for The Great Band Contest, Zoological Gardens, Belle 
Vue, Manchester, 1926, reproduced in Free Reed, The Concertina Newsletter, 17 
(January/February 1974), 26, were:

1905 – 1st Heckmondwike, 2nd Ashton-under-Lyne, 3rd Harrison Road     
   Temperance (Halifax), 4th equal Oldham & Mexborough; 

1906 – 1st Oldham, 2nd Heckmondwike, 3rd Ashton-under-Lyne, 4th       
  Mexborough 
1907 – 1st Heywood, 2nd Oldham, 3rd Manchester, 4th Heckmondwike 
1908 – 1st Heckmondwike, 2nd Oldham, 3rd Mexborough, 4th Ashton-under-  
  Lyne 
1909 – 1st Ashton-under-Lyne, 2nd Heywood, 3rd Heckmondwike, 4th Atherton 
1910 – 1st Oldham, 2nd Heckmondwike, 3rd Ashton-under-Lyne, 4th Atherton 
1911 – 1st Ashton-under-Lyne, 2nd Oldham, 3rd Heywood, 4th Bury 
1912 – 1st Ashton-under-Lyne, 2nd Oldham, 3rd Bolton, 4th Heckmondwike 
1913 – 1st Ashton-under-Lyne, 2nd Mexborough, 3rd Heckmondwike, 4th  
  Oldham
1922 – 1st Manchester, 2nd Heckmondwike, 3rd Heywood, 4th Mexborough 
1923 – 1st Ashton-under-Lyne, 2nd Heckmondwike, 3rd Oldham, 4th   
  Mexborough 
1924 – 1st Ashton-under-Lyne, 2nd Manchester, 3rd Castleford Roundhill, 4th  
  Mexborough 
1925 – 1st Ashton-under-Lyne, 2nd Heckmondwike, 3rd Manchester, 4th   
  Mexborough.
  

24.  First held in July 1900, and thereafter annually on the last Saturday in 
September, or first Saturday in October. See the recollections of John Henry Iles for 
the origins of the Crystal Palace Band Festival and an insight into how it was 
organised: www.harrogate.co.uk/harrogate-band/misc02d.htm.

Results of the concertina band competition, as published the following Monday 
in the Oldham Evening Chronicle each year, were: 

1906 (29th September) – 1st Mexborough Chromatic, 2nd Oldham, 3rd   
  Heckmondwike 
1907 (28th September) – 1st Oldham, 2nd Heywood, 3rd Heckmondwike, 4th  
  Mexborough
1908 (26th September) – 1st Oldham, 2nd Heywood, 3rd Heckmondwike, 4th  
  Mexborough 
1909 (25th September) – 1st Heckmondwike, 2nd Heywood, 3rd Oldham. 

25. Letter from ‘A lover of music’ in Oldham Evening Chronicle, Monday, 17 
September 1906. (So no local brass band had won the Contest at Belle Vue.) 

26. Oldham Evening Chronicle, Monday, 17 September 1906.
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27. Competition rules allowed a maximum of twenty-four players in a band, so 
probably more like two hundred?

28. From 1872 to 1921 he arranged every test piece used at the contest, and 
adjudicated most years too.

29. Notice the odd mixture of concertina and brass band terminology in describing 
the band parts. 

30. The loving cup was a large communal drinking vessel, usually filled with a 
spiced punch-type mixture and passed around at ceremonial celebrations. 
Sometimes synonymous with ‘wassail bowl’.

31. Extracts from the concertina band section of the report ‘Crystal Palace Band 
Contests — Success of Local Bands’, in Oldham Evening Chronicle, Monday, 1 
October 1906.

32. The Oldham Concertina Band recorded a selection from the 1902 opera La 
Carmélite by the Venezuelan-born French composer Reynaldo Hahn on a wax 
cylinder in April 1907—Edison Bell 10115. Presumably it was this (arranged for 
brass band by Sam Cope?) that was the 1906 Crystal Palace test piece. 

33. Personal communication from Barbara Shannon, 3 January 2007. 

34. Oldham Evening Chronicle, Monday,  28 September 1908.

35. Hence the ‘MHJ Shield’ of my title.

36. Nigel Pickles, ‘The Heckmondwike English Concertina Band’, article in the 
International Concertina Association Newsletter, 351 (October 1987), 8.  As far as 
I can ascertain there was no publication called the Home Music Journal, whereas 
the Musical Home Journal was published weekly by Cassell & Company Ltd. from 
1905 to 1908 (which may well explain why the Crystal Palace competition for the 
Shield was held only in the parallel years 1906-1909; sponsorship of prizes 
probably having to be organised the previous year). The Musical Home Journal was 
afterwards incorporated with Cassell’s Saturday Journal, and that publication 
provided the remarkably similar-looking Cassell’s Saturday Journal Shield as the 
‘Second Section’ brass band prize at the Crystal Palace (dates unknown, but it was 
won by Long Eaton Silver Prize Band in July 1927, and there is a photograph of 
them with it at http://homepage.ntlworld.com/robert.standsfield/   
Photographs/historical/1927a.htm). So it appears quite likely that the Musical 
Home Journal Shield was recycled to produce the Cassell’s Saturday Journal one.

37 ‘The Aeola, in its present [octagonal] form, was produced by my father [Edward 
Chidley] in about 1902’, according to ‘remarks. . .received from our Technical 
Advisor, Mr. K. V. Chidley’ (Production Manager of concertina makers C. 
Wheatstone & Co.), in Accordion Review, 4/6 (1949), 21.
 Up-to-dateness seems to have been considered a byword around the turn of 
the twentieth century; hence the introduction of harmonicas branded the ‘Up to 
Date’ by Hohner at the time, and the comments about ‘the up-to-date English 
concertina [of] to-day’ in the 1906 newspaper report on the ‘Concertina Band 
Contest at Belle Vue’ (quoted above). So perhaps that is why the most ‘up-to-date’ 
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concertina, the new octagonal Æola, was chosen for the central motif on the Shield, 
rather than a more generic instrument of traditional hexagonal shape. But the Æola 
was Wheatstone’s exclusive flagship model, which may explain why the trophy in 
the photographs has been described as ‘the Wheatstone Shield’ on the internet 
forum Concertina.net: www.concertina.net/forums/index.php?showtopic=1536.

38. The very presence of a female band member in the two Oldham Band photos is 
in itself noteworthy for the era, and unique amongst the images of (non-Salvation 
Army) concertina bands that I have seen dating from before the First World War. 
However, that conflict saw women take on many roles that had previously only 
been filled by men, and there is evidence that in the early 1920s a few of them did 
play in some of the bands (the ones that I’m aware of being Premier, Ashton-under-
Lyne, and Barton Hall). 

39. Nigel Pickles has commented that ‘One of the main problems was that these 
two contests were held within two weeks of each other in September and often 
caused financial hardships for bands to be able to compete at both. This led to there 
being only four or five bands at Crystal Palace on the four occasions that the contest 
was held’ (Pickles, ‘The Heckmondwike English Concertina Band’, 7), but the demise 
of the sponsoring Musical Home Journal, in 1908, was probably the most significant 
factor in its coming to an end the following year.

40. Cleckheaton Guardian, Friday, 1 October 1909 (published weekly, on Friday).

41. Unidentified press report, quoted in Pickles, ‘The Heckmondwike English 
Concertina Band’, 8. The formal presentation of the Shield by Bowling, at 
Heckmondwike Co-operative Hall on the night of Wednesday, 10 November 1909, 
was also reported in the Cleckheaton Guardian, Friday, 12 November 1909. 

42. Notice the addition of the word ‘Prize’ to the name, probably following their 
1906 Belle Vue victory.

43. Compiled from information provided on the website www.truesound
transfers.de/edb210.htm. 


